
Julius Eastman’s 
Femenine

OSL PRESENTS SOUNDS & STORIES: 



Performers
Conrad Harris
Violin

Dana Kelley
Viola

John Feeney
Bass

Lino Gomez
Alto Saxophone

William Hestand
Bassoon

 
Maya Gunji
Percussion

Margaret Kampmeier
Piano

Christopher McIntyre
Synthesizer

David Hyde Pierce
Host

2 

Program 
JULIUS EASTMAN  
(1940—1990)

Femenine

Sounds & Stories is supported by a leadership gift from Carol B. Grossman and additional generous support 
from Alden Toevs.

Additional funding for OSL’s contemporary music programming and services at The DiMenna Center  
is provided by The Gladys Krieble Delmas Foundation. These programs are also funded, in part,  
by The Aaron Copland Fund for Music, Inc. and The Amphion Foundation, Inc.

Leadership support for Orchestra of St. Luke’s is provided by the Howard Gilman Foundation.

This concert is supported, in part, by public funds from the New York City Department of Cultural Affairs  
in partnership with the City Council. This concert is also made possible by the New York State Council on 
the Arts with the support of the Office of the Governor and the New York State Legislature.



About Julius Eastman 
Composer Julius Eastman (b. 1940) described himself  
to the Buffalo Evening News in 1976 as “Black to  
the fullest, a musician to the fullest, [and] a homosexual 
to the fullest.” In a recent essay for New Music Box, 
composer Mary Jane Leach described Eastman as  

“a gay African-American composer of works that were 
minimal in form, but maximal in effect, who had a life 
of minimal possessions combined with outrageous 
behavior.” Those latter attributes contributed to the 
decline and oblivion that consumed Eastman’s legacy 
after his untimely death at age 49—a vigorous legacy 
now being recovered and reassessed by musicians, 
musicologists, and audiences across the globe.  
Eastman contributed a unique voice to American music 
in the 20th century. While his output is often associated 
with minimalism, the label is somewhat injudicious. 
Eastman’s eclectic oeuvre developed on a path 
inspired by his lifelong fascination with dance and 
choreography as well as popular music and free jazz. 
His was a sound of directness: how performers  
and audience members heard music was his 
paramount interest. 

Born in Ithaca, New York, Eastman displayed an early 
musical aptitude at the piano and as a treble singer. 
He kept up with both instruments over the course of 
his life. The force and thrilling versatility of Eastman’s 
mature bass-baritone voice and his acting prowess 
are well-preserved on the first commercial recording 
of Peter Maxwell Davies’s Eight Songs for a Mad King, 
which earned a Grammy nomination. After high school, 
Eastman entered The Curtis Institute of Music to study 
piano, but later petitioned to join the composition 
program, where he completed several early works for 
voice, chamber ensemble, and piano. Despite mixed 
academic progress and variable health, Eastman 
finished the degree and returned to Ithaca. From there, 
he composed and performed regionally as a pianist, 
vocalist, reciter, and occasional dancer. 

By the late 1960s, Eastman had relocated to Buffalo, 
New York, which at that time was a significant 
incubation point of contemporary music under the 
aegis of composer Lukas Foss. In 1969, Eastman 
officially joined the roster of Creative Artists for the 

Center of the Creative and Performing Arts at the 
University of Buffalo. This inaugurated a prolific 
period of performances, compositions, and personal 
stability for Eastman, who eventually joined the 
university faculty. At the same time, he was active 
in fellow Creative Artist Petr Kotik’s S.E.M. Ensemble, 
plus performances in New York City, including 
many at The Kitchen and other experimental music 
venues. His profile as a performer of contemporary 
music, including his own works as well as those of 
his colleagues like Morton Feldman and Frederic 
Rzewski, quickly grew across the country and Europe. 
While Eastman had written and performed his own 
works avidly before his time in Buffalo, his exposure 
to avant-garde works and a ready pool of musicians 
allowed him to compose more adventurous pieces 
like The Moon’s Silent Modulation (1970), Thruway (1970), 
Stay On It (1973), and Femenine (1974), which relied on 
unique configurations of instruments, multimedia, and 
extended improvisations.

After Eastman’s contract with the University of Buffalo 
was not renewed, he resigned in 1975 and eventually 
relocated to New York City. As a Black gay artist, 
Eastman maintained a notable, if not incendiary, profile 
in the city’s new music scene. Although Eastman 
remained gregarious with close friends and colleagues, 
his personal habits took a destructive turn toward 
substance abuse. Work was challenging to find and 
many of his relationships collapsed. Crisis struck when 
Eastman was evicted from his apartment owned by his 
brother, and all his property, including the scores and 
personal papers in his possession, were confiscated or 
consigned as garbage. He moved from one temporary 
dwelling to another and spent several periods as a 
squatter in Tompkins Square Park. Eastman continued 
to compose, however, completing The Holy Presence of 
Joan d’Arc for string orchestra (1981) and a symphony 
entitled The Faithful Friend: The Lover Friend’s Love for 
the Beloved (1983). He likewise kept performing and 
recording and collaborated with artists like Meredith 
Monk, Ned Sublette, and Arthur Russell. Still, there was 
never any return to a state of stability as in previous 
years. Bereft of consistent work and in declining health, 
Eastman eventually returned to Buffalo, where, in 
lamentable obscurity, he died in May 1990 of cardiac 
arrest. Only months later did a lone obituary finally 
appear in The Village Voice. 
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About the Music 
Written toward the end of Eastman’s period in Buffalo, 
Femenine’s surviving manuscript score of five pages 
presents many challenges to performers—not because 
of what is specified, but because of what is not 
specified at all. Eastman did not provide conventional 
internal divisions like movements, tempo markings, or 
time signatures. The only consistent indicators notated 
are minute/second timings at the bar lines to denote 
the duration of time. Purportedly, a clock was used 
to guide the instrumentalists for the work’s premiere 
performance in Albany, New York, on November 6, 1974. 
Moreover, no instrument part is written out in full in the 
surviving manuscript. Musical cells are indicated with 
the barest instructions for performance, which may 
appear enigmatic to those unfamiliar with Eastman’s 
methods. Clocking in at approximately 72 minutes and 
featuring Eastman as the piano soloist, the recording 
taken from the premiere performance in Albany is an 
essential document for understanding Femenine, albeit 
not something that demands exact duplication. 

The piece begins with the rhythmic jingle of sleigh 
bells, a sound that continues for the entirety of the 
performance. Following the example of the premiere, 
the bells are played by a mechanical device for 
Orchestra of St. Luke’s performance. The vibraphone 
then introduces the main musical motive of the piece: 
the Prime. Constructed out of only two notes, E-flat 
and F, the first part of the Prime consists of repeated 
statements of E-flat, while the second part features 
alterations of E-flat up to F, with the F notes held for a 
longer duration. The vibraphone continually restates 
the Prime, which becomes part of the continuous 
musical fabric of Femenine. This scale of repetition, 
also employed in Ravel’s Bolero and the first movement 
of Shostakovich’s Seventh Symphony, can challenge 
the audial and physical endurance of players and 
audience members alike. Although Eastman’s use 
of an open, repetitive structure and musical cells 
with a percussive quality has prompted frequent 
comparisons to Terry Riley’s In C (1964), Femenine is 
hardly an imitative work. Instead, a gradual groove 
emerges from Eastman’s scheme of repetitions, and 

the improvisational alertness expected from the 
performers imparts a sense of spontaneity. 

The instrumentation realized here encompasses violin, 
viola, double bass, alto saxophone, bassoon and 
contrabassoon, piano, synthesizer, and vibraphone. 
Through instrumental layering, rhythmic delays, and 
chance, the other performers take up the Prime in 
patterns that gradually add more layers of variation. 
At the 3:00 mark, for instance, Eastman indicates that 
statements of E-flat and F by the other instruments can 
occur at intervals of odd-numbered beats against the 
statements of the Prime. At the 9:00 mark, Eastman 
specifies octave displacements for the Prime. Chordal 
figures enter at the 24:20 mark, followed by rising 
scalar themes. These variations dominate the second 
half-hour of the piece, where Eastman permits further 
improvisations with the indication “ETC.” Eventually,  
the layers must return to the rhythmic contours of  
the Prime, which persists on the vibraphone amid the 
swell of sound until the end—like Eastman: minimal in 
sound and still maximal in effect.

Composer Mary Jane Leach, who performed with 
Eastman in the 1980s, has remained active as an 
archivist and advocate for preserving Eastman’s 
compositional legacy, but the case is far from easy. 
Beyond the crucial tasks of retrieving scores presumed 
lost and transcribing those works which only survive 
via archival recordings, there is the nature of Eastman’s 
notational methods in the documents that do survive. 
His existing manuscripts provide only basic or open-
ended musical material, such as melodic lines or cells 
constructed for repetition and improvisation. This style 
of notation aligned Eastman with contemporaries like 
Morton Feldman, who became a colleague during 
Eastman’s years in Buffalo, and Terry Riley. Eastman 
would elaborate and develop details for performers 
during rehearsals using these notations as musical 
building blocks. Thus, reconstruction and future 
presentations of Eastman’s compositions depend on 
any surviving documentation, the memories of original 
performers, and any preserved recordings of live 
performances. Using the various sources available, 
composer Chris McIntyre prepared the score utilized 
for Orchestra of St. Luke’s performance of Femenine. 

 —Ryan M. Prendergast
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David Hyde Pierce 
David Hyde Pierce is a Tony and Emmy winning stage, 
television and film actor, who recently starred in the HBO 
Max series, “Julia.” In the midst of a long career on and 
Off-Broadway, he spent 11 years playing Dr. Niles Crane 
on the TV show “Frasier,” for which he received multiple 
Emmy and Screen Actors Guild Awards. He directed 
the original Broadway production of Brian Hargrove 
and Barbara Anselmi’s musical “It Shoulda Been You,” 
the world premiere of David Lindsay-Abaire’s comedy 

“Ripcord,” and the west coast premiere of Christopher 
Durang’s “Vanya and Sonia and Masha and Spike.” He 
is a longtime spokesperson for The Actors Fund, The 
Alzheimer’s Association, and Caring Kind, a New York 
City-based Alzheimer’s support group. He is a proud 
audience and board member of Orchestra of St. Luke’s, 
and one of its biggest fans. 

 

Orchestra of St. Luke’s 
Orchestra of St. Luke’s (OSL) grew from a group 
of virtuoso musicians performing chamber music 
concerts at Greenwich Village’s Church of St. Luke in 
the Fields in 1974. Regular seasons see OSL perform in 
diverse musical genres at New York’s major concert 
venues, drawing on an expanded roster for large-
scale works, and collaborating with artists ranging 
from Joshua Bell and Renée Fleming to Bono and 
Metallica. The orchestra has commissioned more than 
50 new works and has given more than 175 world, U.S., 
and New York City premieres, as well as participating 
in 118 recordings, four of which have been recognized 
with Grammy Awards. Internationally celebrated for 
his expertise in 18th-century music, Bernard Labadie 
was appointed as OSL’s Principal Conductor in 2018, 
continuing the orchestra’s long tradition of working 
with proponents of historical performance practice. 
Built and operated by OSL, the DiMenna Center for 
Classical Music opened in 2011. New York City’s only 
rehearsal, recording, education and performance 
space expressly dedicated to classical music,  
it serves more than 500 ensembles and 30,000 
musicians each year.

 

St. Luke’s Chamber 
Ensemble
St. Luke’s Chamber Ensemble was founded in 1974 
when a group of virtuoso musicians began performing 
chamber music concerts at Greenwich Village’s 
Church of St. Luke in the Fields. Today, the 24 Ensemble 
musicians make up the artistic core of Orchestra of St. 
Luke’s. Every season, OSL features the Ensemble in its 
Chamber Music Series that explores beloved chamber 
works and brings attention to lesser-known or rarely-
performed works through three distinct programs. 
Throughout the season, musicians of the St. Luke’s 
Chamber Ensemble perform on almost every program 
presented by OSL. 
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OSLmusic.org 
@OSLmusic

St. Luke’s Chamber Ensemble

  

Violin
Concertmaster Chair endowed  
by Richard Gilder and Lois Chiles

Krista Bennion Feeney  

Benjamin Bowman 

Alex Fortes

Mayuki Fukuhara  

Jesse Mills

Eriko Sato

Naoko Tanaka  

Mitsuru Tsubota
  

Viola
Kaya Bryla-Weiss  

David Cerutti

Dana Kelley

Louise Schulman
  

Cello
Myron Lutzke

Janet Prindle Seidler Chair

Daire FitzGerald

Charles and Carol Grossman Family Chair
  

Bass
John Feeney 

  

Flute
Elizabeth Mann

  

Oboe
Stephen Taylor

David Bury and Marianne C. Lockwood Chair

Melanie Feld 
  

Clarinet
Jon Manasse

Emme and Jonathan Deland Family Chair
  

Bassoon
Marc Goldberg

  

Horn
Joseph Anderer Stewart Rose

  

Trumpet
Carl Albach
Helen and Robert Appel Chair

  

Harpsichord
Robert Wolinsky

  

Ensemble Emeritus
Maureen Gallagher

Chris Gekker 

Gerhardt Koch
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Norman S. Benzaquen, Chairman
Georgia Frasch, Vice-Chairman

Angelo Acconcia
Joseph Anderer
Robert Appel
Emme Levin Deland
Joseph A. DiMenna
Barbara Feldon
Matthew Fitzpatrick
Robert Fribourg
Susan Graham
Carol B. Grossman
Robert Hoglund
Helen D. Lally
Steven J. Leifer
Myron Lutzke
Josie Cruz Natori

David Hyde Pierce
James Roe
Stewart Rose
Stephen Salley
Janet Prindle Seidler
Marco Taglietti
Alden L. Toevs
Carlos Tome
Candace Wainwright
William D. Watt

In Memoriam
M. Bernard Aidinoff, Chairman 
   Emeritus
Charles Grossman
Alden N. Haffner
Charles Hamlen
Ruth S. Widder

Robert W. Ashton
Joan K. Davidson
Peter Gottsegen
Gemzel A. Hernández, MD
David D. Holbrook
Marilyn Horne
Marianne C. Lockwood, Founder
Sir Roger Norrington
Stephen A. Novick

In Memoriam
Victor Elmaleh
David S. Hirsch
Sir Charles Mackerras
Frederic S. Papert
Sir André Previn

OSL Board of Directors Advisory Committee

 
EXECUTIVE
James Roe, President & Executive Director

ARTISTIC
Alan J. Benson, Director of Artistic Administration

EDUCATION & COMMUNITY
Andrew Roitstein, Director of Education &
   Community Engagement 
Tylor Thomas, Manager of Youth Programs
Evander Louis, Manager of Community Programs
Jackie Gillette, Youth Programs Coordinator

DEVELOPMENT
Alicia Benoist, Vice President of Development
Marc Giosi, Development Officer, 
   Individual Giving & Planned Giving
Jaime Kight, Senior Development Manager:  
   Events & Operations
Marisa Shepard, Development & Executive Assistant
Audra Fuhr Purita, Arts Consulting, Institutional Giving

 
FINANCE & ADMINISTRATION
David Webber, Vice President of Finance & Administration
Christine Cinerar, Finance & Business Administrator

MARKETING & COMMUNICATIONS
Stephen Litner, Vice President of
   Marketing & Communications
Aaron Freund, Senior Marketing Operations Manager
Ash Turner, Media Production Manager 
John Teresi, Marketing & Box Office Coordinator

ORCHESTRA OF ST. LUKE’S OPERATIONS
Valerie Broderick, Vice President & General Manager
Angela DeGregoria, Senior Director of Operations
Jules Lai, Library Manager
Kristen Butcher, Library Assistant

THE DIMENNA CENTER OPERATIONS
Alex Johnston, Director of The DiMenna Center
   for Classical Music
Debbie Chou, Client Services Manager
Ellery Trafford, Technical and Operations Manager

AGENCIES/CONSULTANTS
21C Media Group, Publicity  |  Glenn Petry
Shane Keaney, Graphic Design
Steven Jude Tietjen, Content & Copywriting

Orchestra of St. Luke’s Staff
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$8,000,000 & ABOVE  
New York City Department  
   of Cultural Affairs

$4,000,000 TO $7,999,999
Norman S. Benzaquen

Mary Flagler Cary Charitable Trust

Joe & Diana DiMenna

Richard Gilder* & Lois Chiles

Janet Prindle Seidler

$1,000,000 TO $3,999,999
Helen & Robert Appel

The Bay and Paul Foundations

Estate of Robert DeGaetano

Victor* & Sono Elmaleh

Virginia James

The Andrew W. Mellon Foundation

$250,000 TO $999,999
Anonymous

Bloomberg Philanthropies 

Charina Endowment Fund

Emme & Jonathan Deland 

The Baisley Powell Elebash Fund

Georgia & Ronald Frasch

Howard Gilman Foundation 

The Family of Charles Grossman 

Roger & Susan Hertog

National Endowment for the Arts

Office of the Manhattan Borough  
   President

Rockefeller Brothers Fund

Samberg Family Foundation 

Skadden, Arps, Slate, Meagher and Flom LLP

Mr. & Mrs. John Tamagni

Alden Toevs & Judi Wolf

Vital Projects Fund

Capital and 
Endowment 
Campaign
As of June 1, 2022

Orchestra of St. Luke’s capital and 
endowment campaign supports 
The DiMenna Center for Classical 
Music, as well as special funds for 
OSL’s artistic initiatives, Education 
and Community programs, and 
orchestra operations.  

$100,000 TO $249,999
Anonymous 

James Attwood & Leslie Williams

Booth Ferris Foundation

Dormitory Authority of the State of  
   New York

The Hargrove Pierce Foundation

Susan* & Steven Leifer

Mr. Kenneth R. & Mrs. Josie C. Natori 

Rebecca & Arthur Samberg

Margaret & Ian* Smith

The Alice Tully Foundation

Candace & Jonathan Wainwright

UP TO $99,999
Anonymous

The 42nd Street Fund

M. Bernard Aidinoff* & Elsie V. Aidinoff

Bernard Belasco, PhD*

Judy & Howard Berkowitz

Bialkin Family Foundation 

In Memory of Tiree Chmelar

Joan K. Davidson (The J.M. Kaplan Fund)

The Edmond de Rothschild Foundation

Brenda Earl 

Judy & Anthony Evnin

Barbara Feldon

Adam Flatto

Robert P. Gillis

Eugenie C. Havemeyer

Margaret M. Hess 

Ellen & David* S. Hirsch

Robert & Suzanne Hoglund

David & Andrea Holbrook

Fran & Ed Kittredge

Helen & James Lally

Musicians of Orchestra of St. Luke’s

New York State Council on the Arts

New York State Energy Research and 
   Development Authority

Liliane & Norman* Peck

Shaiza Rizavi & Jonathan Friedland

James R. Roe

Phyllis & Charles* Rosenthal

The Peter Jay Sharp Foundation

Peggy G. Tirschwell

Karen & Bill Watt

Ruth S. Widder*

Lynne & John Zurcher

Annual Fund
As of June 1, 2022

$100,000 & ABOVE
Helen & Robert Appel 

The Bay and Paul Foundations

Norman S. Benzaquen

Consolidated Edison Company of New York

Joe & Diana DiMenna

The Enoch Foundation

Howard Gilman Foundation

Carol B. Grossman  

The Hargrove Pierce Foundation 

William Randolph Hearst Foundation 

Virginia James

The Emily Davie and Joseph S. Kornfeld 
   Foundation

New York City Department of  
   Cultural Affairs

New York Community Trust 

Phyllis Rosenthal

Margaret & Ian* Smith

$50,000 TO $99,999
Emme & Jonathan Deland

Georgia & Ron Frasch

Cary J. Frieze 

League of American Orchestras

New York State Council on the Arts

Janet & Charles Seidler, Jr.

Judi Wolf & Alden Toevs

Candace & Jonathan Wainwright

$25,000 TO $49,999
Anonymous

James Attwood & Leslie Williams

The Rose M. Badgeley Residuary  
   Charitable Trust

Bloomberg Philanthropies

Citi

Lois Chiles

Robert & Effie Fribourg

The Friedman-Kien and Toyonaga 
   Foundation 

Peter M. Gottsegen 

Gemzel A. Hernández, MD

Steven J. Leifer

National Endowment for the Arts

Mr. Kenneth R. & Mrs. Josie C. Natori 
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New York City Department of Cultural Affairs
   in partnership with the City Council

Dr. & Mrs. Fred E. Pittman / Coastal 
   Community Foundation

Stephen & Christina Salley 

The Fan Fox and Leslie R. Samuels
   Foundation 

Denise & Bernard L. Schwartz

Drs. Marco Taglietti & Paola Raina 

$10,000 TO $24,999
Anonymous
Angelo Acconcia 
Joseph Anderer & Virginia Benz 
The Barker Welfare Foundation
Sarah Billinghurst Solomon
Helen Bodian & Roger Alcaly
D. Ronald Daniel & Lise Scott
Judy & Anthony Evnin
The Gladys Krieble Delmas Foundation
First Republic Bank 
Matthew Fitzpatrick
Francis Goelet Charitable Lead Trusts 
Florence Gould Foundation   
Roger & Susan Hertog
Mary I. & John E. Hull 
Johnson & Johnson 
Gerold & Jana Klauer
Helen & James Lally
David Lee
Phyllis Lee Levin
Susan Lewis & Tim Opler
Joyce Linde
Asbjorn Lunde Foundation
Dr. Nancy Maruyama & Charles Cahn 
McKinsey & Company
Linda & Stuart* Nelson 
Arthur and Mae Orvis Foundation
Peck Stacpoole Foundation
Roberta Renard
Howard & Sarah D. Solomon Foundation
The Betty J. Stebman Fund
Harriet & Warren Stephens 
Ann Thivierge & Richard Durkin 
Peggy G. Tirschwell
Carlos Tome & Theresa Kim  
Vital Projects Fund
Karen & Bill Watt
Ruth S. Widder*
Judy Francis Zankel 
Zeitz Foundation

SYMPHONY CIRCLE

$5,000 TO $9,999
Anonymous
Elsie V. Aidinoff 
Charina Foundation, Inc. 
Christopher C. Angell 
The Howard Bayne Fund
The Aaron Copland Fund for Music
E. Nakamichi Foundation 
The Sidney E. Frank Foundation
Edythe Gladstein
Dr. Leonard C. Groopman
The Hyde and Watson Foundation
Jephson Educational Trusts
Lemberg Foundation
Marianne C. Lockwood & David Bury 
David Marrus 
Stephen A. Novick
Music Performance Trust Fund 
Henry E. Niles Foundation 
Québec Government Office in New York 
Cornelia Small
Jerry I. Speyer & Katherine Farley
John Tamagni & Judith Orlando
Sara Tecchia

$2,500 TO $4,999
Anonymous
Anonymous Family Foundation 
Amphion Foundation
Jody & John Arnhold | Arnhold Foundation
Deborah Carmichael
Barbara Feldon
The Haley Foundation
Robert & Suzanne Hoglund
James LaForce & Stephen Henderson
Terry & Tina Lundgren 
M&T Bank 
Richard & Ronay Menschel
Robert B. Menschel 
Nancy & Morris W. Offit 
Naomi Paley
Richard J. Risickella 
Cynthia & Thomas Sculco
Drs. Jane Taylor & Guy Renvoize
Lisa & Paul Welch
Sandra Wijnberg & Hugh Freund

$1,000 TO $2,499
Anonymous
Mimi & Barry J. Alperin
Ark Restaurants 
Lisa F. Arpaia, Esq. & David Anthony
Robert & Jean Ashton
Alan & Sherry Benson
Mary & Jeffrey Bijur
Robin Bushman & Dr. Robert Fried
Ann Carmel
Carolyn Chaliff & David W. Mallison
Ann F. Connolly 
Council for Canadian American Relations
Sara Cutler & Rob Shaw
John P. de Neufville
Mary Lou Falcone
Winnie & Michael Feng
Richard Gaddes 
Leopold R. Gellert Family Trust
Rosa & Robert Gellert
Rosalind & Eugene J. Glaser 
Nancy & Frederic Golden 
Emily L. Grant
Kathryn O. Greenberg
Eugenie C. Havemeyer 
Pamela Heller 
David & Andrea Holbrook
Travis Howe & Mario Nievera 
Gretchen Johnson 
Steven Kern & Josephine Nieuwenhuis 
Ivan Kirschner
The Lake Family
Michael & Harriet Leahy
Anna & Peter S. Levin
Melinda L. Lloyd 
Lavinia Mancuso & William Simon
Ellen F. Marcus 
Susan & Morris Mark
Pamela Marron, MD 
Karen McLaughlin
Metzger-Price Fund
Ursula H. Moran
Sue Morris 
Mr. & Mrs. Lester S. Morse 
Ellen B. Nenner
Peter & Susan Nitze
Jane W. Parver 
Judith Stern Peck 
Frances A. Resheske 
David & Susan Rockefeller
Kelly Roe & Dennis Carmichael
James R. Roe
John F. Roemer
Jonathan F.P. Rose 
Susan & Elihu Rose 
Suzan & Martin J. Rose
Lloyd & Susan Ross
Daryl Roth
Pam & Scott Schafler
David & Martha Schwartz
Alice Shure
Betsy Smith & John Barrie 
Annaliese Soros 
Kathryn Steinberg
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David Stuhr 
Julie & Jamie Sykes 
Hugh & Helene Tilney
John Tomlinson
Evelene Wechsler
Cathy & Stephen Weinroth 
Anita & Byron Wien
Ann Ziff

FRIENDS OF OSL 

$500 TO $999
Anonymous
Susan Abuhaidar
Gail Aidinoff-Scovell & Edward Scovell
Nuria Assa-Munt  
Nelsi Basgoz
Albert & Kay Bellas
Josephine L. Berger-Nadler
Michael P. Cannon 
Dr. Richard Collens
Eileen Davidson
Victoria DeMeo
Fiona Morgan Fein
Martin S. Fridson & Elaine R. Sisman
Marilyn Gelber & Robert Jacobson 
Jan Guifarro 
Mrs. David S. Hirsch
Alex Johnston & Kate Valenta 
The Lipper Family Charitable Foundation 
Teresa Liszka & Martin Weinstein
Leora & Youni
Maya & Edward Manley
Elizabeth Nieto & Michael Archer
Peggy Pennell 
Michael & Reita Powell 
Zita G. Rosenthal
The Gloria Ross Charitable Fund
S&P Global
Dr. & Mrs. Ronald Sobel
Arthur D. Tenenholtz 
William P. Vanneck 
David Webber & Karen Jenkins
Lauren Zalaznick & Phelim Dolan Zubatkin

$250 TO $499
Anonymous
David Alge & Nan Mutnick
Lorenz & Diane Arfsten 
Elliot & Claire Asarnow 
Henry Assael & Alyce Friedman Assael 
Celia Baldwin & Bruce Catania 
Alicia Benoist & Russell Dian
Alan J. Benson
Jane Bergère

Ann D. Borowiec
Erica S. Braude 
Dorothy Litwin Brief & Donald Brief 
Lindy Clarke & Steve Taylor 
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Adam Crane
Kay Cynamon 
Monica Ellis
Margaret & John Falk 
Janet & George Felleman
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Gloria & Barry Garfinkel
Emelie Gevalt & Oliver Marshall
Marc Giosi
Ellen R. Goldman
Lona & Neil Harris 
Jo Ann Hauck & Richard de Furia
Roxanne & Gregg Kam
Joan Kapfer & Michael Jorrin
Rena Klotz 
Steven E. Lane
Prof. Arthur Leonard
A. Michael & Ruth C. Lipper 
Marilyn & Richard Litner 
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Hugh McFadden
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Amy Siebert & Markel Elortegui 
Susan Skerritt & Brian O’Keefe 
Barry & Carley Smith

$100 TO $249
Anonymous
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Elizabeth P. Anderson 
Beret Arcaya
Leslie Armstrong
Kyra Assaad & Warren Tappe
Jane Bahnsen
Susan Ball & John Brigham 
Myra Barcan
Richard & Carla Berry
Carroll Bever 
Priscilla Braak & Anthony Fondacaro 
Sally B. Brown
Brian Burke 
Alice & Bill Burnham 
Harriet Bussel
Carnegie Hall
Barbara A. Cerutti 
Thomas Check & Nancy Witherell 
Joanne Chu 
Libby & Richard Cohen 
Reva M. Cohen
Barbara Collins 

Barbara Ann Cook
J. Patrick Cooney & Karl Buchberg
Christine Ramsay Covey
Paula Daigneault
Pamela Deckman 
Kristy & Joe Delfausse 
Zelda A. Demmel 
Nancy Dieffenbach
Suzanne Dohm & Daniel Greenberger
Peter Dormont 
Gary Dreiblatt & Nancy Sinkoff 
Judith Edison 
Andrew & Dominique Fitch
Warren Fleming
R. Ford 
Fran C. Freimarck 
William French
Susan & Stanley Friedman 
William Furey 
Barbara Furman
Mendelsohn Gantzhorn 
Donald N. Gellert & Elaine Koss 
Ronald Geuther 
Aaron Gillies & Russell Jones
Marc Goldberg & Janet Arms 
Robert F. Grobman
John Guinan PhD
Sharon Gurwitz 
Nancy M. Hager 
Conrad Harris 
Daniel Hart 
Susan K. Heller 
Daniel Hobbs
Corinne K. Hoexter 
Andre Hurni 
Andrew Jackson
Judith & Dennis Jacobs
Gale & Jim Jacobsohn
Lawrence S. Kegeles 
David Kernahan
Dara Meyers-Kingsley & Evan Kingsley 
Helene Krumholz & Peter Muldavin 
John F. & Karen M. Ladley
JanJi Lai 
Harris I. Lehrer 
Judy Lessing 
Howard Levy
Mabel & Bella Lewis
Walter & Phyllis Loeb 
Suzanne Lubell 
Bruce & Susan Lueck
Nancy Lupton
Nelson J. Luria 
Valerie McKenzie & Carl James Delo 
Benjamin N. Metrick 
Linda Milstein
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Katherine & Michael Moran 
Pamela & Paul Ness
Frank H. & Hannah Neubauer
Neurosurgical Associates 
Richard Novick
Carmel Owen 
Lois Padawer & Oscar Jaeger 
Ellice Panaro
Dr. Robert Parker
Liliane Peck 
Jayne Peister
Wende Persons
Sandra J. Peterson 
Len and Ellen Polaner
Carlo & Robert Prinsky 
Kathy L. & Marc F. Pucci 
Anthony Quintavalla 
Susan & Kanti Rai 
Stephanie & Jon Reckler
Martin Reiss & Katherine Wagner-Reiss
Jim & June Roe
Kenneth & Ellen Roman
Jesse Rosen
Shelley & Loren Ross
Sydell Roth 
Barry Rubinow 
Ed Scarcelle & Dante Reyes 
Arthur Schaffer 
Richard & Roni Schotter 
Judith A. Schwartz 
Louis Schwartz 
Mary Schwartz 
Peter Scola
Sara Seiden 
Lilyan Seixas 
Paul T. Sembrat
Annette Shantur
Renee Shea
Anna Shuster
Susan Skerritt 
Kathryn Slocum & Rob Goodwin 
John D. Smith
Société Générale
Toyin Spellman-Diaz 
David M. Starr
Jean S. Stephenson
Susan & Michael Stillman
Henry M. Strouss, III 
Mr. and Mrs. Daniel B. Sullivan, Jr. 
Kathy & Edward Sweeney
Marilyn Szatmary
The Thomas-Yount Family 
Michael S. Urias

Mariet C. van der Heide
Thomas von Foerster 
Judith Weber 
Edward A. & Sandra R. Weinstein 
Susan Windle 
Bruce Young

*In memoriam

Matching  
Gifts
 
Bloomberg Philanthropies

IBM International Foundation

Johnson & Johnson

S&P Global

Société Générale

The Lockwood 
Society
 

Named in honor of Marianne 
Lockwood, founder of Orchestra 
of St. Luke’s, The Lockwood Society 
is composed of individuals who 
have demonstrated their long-term 
support for OSL in their estate 
planning. For more information, 
contact Alicia Benoist, Vice 
President of Development at  
212-594-6100 ext. 109.

Anonymous 
M. Bernard Aidinoff*
Helen & Robert Appel
Norman S. Benzaquen
Marianne C. Lockwood & David Bury
Estate of Robert DeGaetano
Emme & Jonathan Deland
Carol B. Grossman
Dr. Alden N. Haffner*
Charles Hamlen*
David S. Hirsch*
Steven J. Leifer
Charles A. Perlitz, III
James R. Roe
Stewart Rose
Louise Schulman
Janet Prindle Seidler
Alan G. Smith
Betty J. Stebman*
Alden Toevs & Judi Wolf
Martin Weinstein

*In memoriam
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https://oslmusic.org/
https://www.facebook.com/OSLmusic
https://www.instagram.com/oslmusic/
https://open.spotify.com/artist/6iyKy3RT5yvMRgKJK54Pzr
https://www.youtube.com/c/OSLmusic

